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1.  PRACTICE 

Those who are in love with practice without knowledge are like the 
sailor who gets into a ship without rudder or compass and who 
never can be certain whither he is going. Practice must always be 
founded on sound theory, and to this, perspective is the guide and 
the gateway; and without this nothing can be done well in the 
matter of drawing.

2.  PERCEPTION

All our knowledge has its origin in our perceptions.
 

3. THE GREATEST GOOD

The greatest good of all is knowledge.

Obstacle cannot crush me. Every obstacle yields to firm resolve.

The acquisition of any knowledge is always useful to the intellect, 
because it will be able to banish useless things and retain those that 
are good. For nothing can be loved or hated unless it is first known.

TEXTS 
 

The libretto for Triptych of Knowledge from The Notebooks of Leonardo da Vinci was crafted by Jocelyn Hagen using 
various public domain English translations from his notebook pages.
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"We know very well that errors are better recognized in the works of others 
than in our own; and that often, while reproving little faults in others, you may 

ignore great ones in yourself. To avoid such ignorance, 
make yourself a master of perspective."
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theater/opera division as well as a Sage Award for “Outstanding Design.” The panel declared the work “a tour de force of originality.” 
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